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Although images may evoke sympathy, a photograph that stirs compassion is only a frozen
moment. Without taking action after seeing, photographs have not changed human behavior.

Steiner, Rudolf, and Christopher Bamford. How to Know Higher Worlds : A Modern Path of
Initiation. Hudson, N.Y: Anthroposophic Press, 1994. Print.

Steiner, Rudolf. Art as seen in the Light of Mystery Wisdom. London: Rudolf Steiner Press, 1996.
Print.

This book contains eight lectures written and given by Steiner in Dornach between December
of 1914 and January of 1915. He addresses the stress of technology and modern life on the
human soul and the creation of art, making the book valuable to date. Steiner reminds his
readers how art has changed throughout history as humankind’s spiritual beliefs have shifted.
The purpose of the artist is to assist the viewer with remaining connected or opening up to
the inner realm of the soul. Time, color, music, sculpture and architecture are the main focus
areas Steiner uses to convey his ideas.

---.The Calendar of the Soul. Steiner Books, 2007. Print.

---. Theosophy : An Introduction to the Spiritual Processes in Human Life and in the Cosmos.
Hudson, NY: Anthroposophic Press, 1994. Print.

Stieglitz, Alfred. Camera Work: The Complete Photographs, 1903-1917. Germany: Taschen, 2008.
Print.

Sullivan, Constance. Nude : Photographs 1850-1980. New York: Harper & Row, 1980. Print.

This portfolio of 134 nudes collected from a broad range of sources by Constance Sullivan
means to define eroticism and explore the relationship between photographer and model.
Included with the one hundred and thirty years of imagery are essays by Robert Sobieszek
and Ben Maddow. Sobieszek explores the artist’s intended vision and the viewer’s reaction
finally breaking the nude down to two categories, the iconic and the narrative. Ultimately he
ties this type of imagery to the essence of life. Maddox discusses the nude in three ways; first
the romantic notion that beauty is tied to the soul, nakedness as an ideal and the nude body
as evil. Maddox claims the duality of good and evil seem strongest in America, where the



pendulum swings from healthy open air bathing to the scarlet letter. Both essays speak of the
connection of the eye to the mind whether in individuals, culture or society. The nude is left as
complex art form complicated even further by the suggested reality of photography.

Tedlock, Barbara. The Woman in the Shaman’s Body: Reclaiming the Feminine in Religion and
Medicine. New York: Bantam Dell, 2005. Print.

Tedlock fills in the missing feminine history in Eliade’s book on shamanism. Through her own
anthropological work and new scientific study of mummies she places women back into the
shamanic world from the earliest Paleolithic sites to today. Her thoughts are backed up by
scholars and her own shamanic training and practice which she shares with her husband.
Tedlock explains the dismissal and reintroduces the power of the grandmother, the mother
and the girl novice. Besides reestablishing the connection of women to shamanism she is
concerned about preservation of the craft for all of society.

Tenneson, Joyce. Joyce Tenneson: A Life in Photography. New York: Bulfinch Press, 2008. Print.

Joyce Tenneson was my photographic mentor. [deas of mine were taken without permission,
so seeing this book first made me flinch. After accepting the gift and opening my mind and
heart to the pages, | see the woman | first wanted to share my work with. Joyce chose to
highlight her work about and with women in her monograph. The last chapters, with new
images of her in her seventies, and her explanations make me want to reconnect with her.

Teske, Edmund. Images from within : The Photographs of Edmund Teske. Carmel, Calif.: Friends of
Photography, 1980. Print.

This Friends of Photography monograph contains few words, but the images of Edmund
Teske speak volumes of the art form as alchemy. The power of a single still image to hold

and project movement and time is seductive and suggests a path for my own work. In

the introduction Aron Goldberg explains Teske’s romantic vision in almost the terms of
phenomenology. Teske believed a romantic could create contemporary work. He thought of
the world as one continuous place of worship and that the coexistence of past, present and
future could be captured on film. These deeply seated, heartfelt beliefs are seen in Teske’s
layered negatives, toned and solarized prints, intimate nudes and poetry. The myth of Shiva
and Shakhti was his artistic obsession. Edmund Teske’s imagery and philosophy speaks to me
personally, how | live and create art. Teske’s imagination and belief system shows great loyalty



to the map within and suggests a romantic visionary should bravely travel the road rarely
taken.

Thompson, James. Performance Effects: Applied Theatre and the End of Effect. London: Palgrave
Macmillan, 2009. Print.

This annotation concerns chapter five, The Call of Beauty: An Affective Invitation, only. By
responding to major authors on beauty, Thompson convincingly forges a way for beauty,
especially in performance, to be the relief for pain. His argument is that the power of beauty
to disturb and provoke change is great, but often goes unacknowledged. The qualities of
reduction and expansion attached to pain and beauty respectively serves as a path to shift
energies and lead to healing. The experience of beauty is usually positive, but larger than the
individual and requires response. His ultimate belief is that, “the compulsion provoked by
beauty can become the compulsion to overcome the suffering of another.”

Toepfer, Karl Eric. Empire of Ecstasy: Nudity and Movement in German Body Culture, 1910-1935.
University of California Press, 1977. Print.

Townsend, Chris, Francesca Woodman, and George Woodman. Francesca Woodman. London ;
New York: Phaidon, 2006. Print.

Townsend'’s comprehensive critiquing and cataloging of Francesca Woodman'’s photographs
is as impressive as the artist’s work. At times this over analysis removes Woodman’s vitality by
making overly intellectual assumptions usually referencing art history. Wanting to document
every breath of her twenty-two year life sucks the air out of Woodman'’s artistic magic. Any
sensitive human sees the power and fleeting truths of her work, of Woodman herself. Her
expansive brilliance in photography shows her desperate need and hunger to reveal her
innermost, secret self. Surely Woodman felt misunderstood if not unseen, for her true full
being. Photography was the language of her spirit and soul, the portal she danced through
tempting us to follow. Her other mirror is that of the art student with no boundaries, just a
vivid imagination and the desire to take hold of it. | doubt if she would want to be pigeon
holed in either way, student or master. While incredibly well researched and written no words
are necessary to explain her greatness.

Trask, Willard, ed. The Unwritten Song: Poetry of the Primitive and Traditional Peoples of the
World, Vol. 1. New York: Macmillan Company, 1966. Print.



Willard Trask has compiled the oral tradition of sacred poetry by region. Areas covered are
Greenland, far northern Canada, Alaska, Western Africa and the Congo, Southern, Northern
and Eastern Africa, Indonesia, Melanesia and Australia. The importance of this text is not only
the preservation of the material, but Trask’s detailed acknowledgement of sources. In the
foreword the author discusses divine inspiration and the spontaneity of sung thought.

Walker, Barbara G. The Woman’s Dictionary of Symbols and Sacred Objects. 1st ed. San Francisco:
HarperSanFrancisco, 1988. Print.

---. The Woman'’s Encyclopedia of Myths and Secrets. 1st ed. San Francisco: Harper & Row,
1983. Print.

Warburton, Holly. Kimaira. 1993. Print.

Warner, Marina. Fantastic Metamorphoses, Other Worlds: Ways of Telling the Self. USA: Oxford
University Press, 2004. Print.

Wolkstein, Diane and Samuel Noah Kramer. Inanna: Queen of Heaven and Earth, Her Stories and
Hymns from Sumer. New York: Harper and Row, Publishers, 1983. Print.

Znamenski, Andrei A. The Beauty of the Primitive: Shamanism and the Western Imagination.
Oxford University Press, 2007. Print.

Znamenski's fascinating and well researched text chronicles the history of shamanism,
bringing the topic to the present day. He begins with the earliest investigations, breaking
them into specific regions then expanding outwards to more global discovery and
interpretation. There is very detailed study of anthropologists extracting information from
each other, whether the information is correct or faulty. Znamenski follows the continuous
reinterpretation, moving to the Native American cultures and connecting back to Siberia. He
ends with the suggestion of an autonomous cultural tradition of shamanism.
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