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Scarry defends her belief that the absence of beauty is deprivation and therefore an injustice. 

 
Seton, Ernest Thompson. Studies in the Art Anatomy of Animals. Hawaii: University Press of the   
 Pacific, 2004. Print. 

 
Shlain, Leonard. The Alphabet Versus the Goddess : The Conflict between Word and Image. New   
 York: Viking, 1998. Print. 

 
Smith, Patti. Just Kids. New York: Ecco, 2010. Print.

---. Charleville. New York: Thames and Hudson, 2008. Print.

---. Statues. New York: Thames and Hudson, 2008. Print.
 

Sokolowski, Robert. Introduction to Phenomenology. Cambridge, UK ; New York: Cambridge   
 University Press, 2000. Print. 

 
Sontag, Susan. Regarding the Pain of Others. Picador, 2004. Print.

 
Sontag uses the photograph to delve behind and in front of the image where creator 
and viewer, both are witnesses, exchange thoughts and emotions, especially about war 
photography. Even though implied meanings may vary broadly Sontag claims a photograph 
has only one language which ultimately depends on identification. She returns to her former 



language of photographic possibilities: to be truth, used as evidence or to misrepresent. 
Although images may evoke sympathy, a photograph that stirs compassion is only a frozen 
moment. Without taking action after seeing, photographs have not changed human behavior.

 
Steiner, Rudolf, and Christopher Bamford. How to Know Higher Worlds : A Modern Path of   
 Initiation. Hudson, N.Y: Anthroposophic Press, 1994. Print. 

 
Steiner, Rudolf. Art as seen in the Light of Mystery Wisdom. London: Rudolf Steiner Press, 1996.   
 Print.

 
This book contains eight lectures written and given by Steiner in Dornach between December 
of 1914 and January of 1915. He addresses the stress of technology and modern life on the 
human soul and the creation of art, making the book valuable to date. Steiner reminds his 
readers how art has changed throughout history as humankind’s spiritual beliefs have shifted. 
The purpose of the artist is to assist the viewer with remaining connected or opening up to 
the inner realm of the soul. Time, color, music, sculpture and architecture are the main focus 
areas Steiner uses to convey his ideas. 
 
 ---.The Calendar of the Soul. Steiner Books, 2007. Print.

---. Theosophy : An Introduction to the Spiritual Processes in Human Life and in the Cosmos. 
Hudson, NY: Anthroposophic Press, 1994. Print.

 
Stieglitz, Alfred. Camera Work: The Complete Photographs, 1903-1917. Germany: Taschen, 2008.   
 Print.

 
Sullivan, Constance. Nude : Photographs 1850-1980. New York: Harper & Row, 1980. Print. 

 
This portfolio of 134 nudes collected from a broad range of sources by Constance Sullivan 
means to define eroticism and explore the relationship between photographer and model. 
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Trask, Willard, ed. The Unwritten Song: Poetry of the Primitive and Traditional Peoples of the   
 World, Vol. 1. New York: Macmillan Company, 1966. Print.



 
Willard Trask has compiled the oral tradition of sacred poetry by region. Areas covered are 
Greenland, far northern Canada, Alaska, Western Africa and the Congo, Southern, Northern 
and Eastern Africa, Indonesia, Melanesia and Australia. The importance of this text is not only 
the preservation of the material, but Trask’s detailed acknowledgement of sources. In the 
foreword the author discusses divine inspiration and the spontaneity of sung thought.
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